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This exhibition looks at the two linked dichotomies of art vs craft and men vs women. The division 
between craft and the high arts has historically been based on medium. Mediums such as oil paint on 
canvas are generally considered a part of the high arts and mediums such as textiles, watercolor, and 
dyes are generally considered craft. What many are unaware of, however, is the connection between this 
division and gender. The dichotomies of art and craft were forged throughout the history of art in an 
effort to separate mediums associated with women from those associated with men. This was done in 
order to present one as more serious than the other, and thus one sex as more superior in the arts than 
the other.

This exhibition explores this dichotomy by showcasing mediums traditionally associated with women and 
craft in the world of high art in hopes of blurring this line and creating a far deeper understanding of 
craft based on intention rather than medium. Additionally, this exhibition seeks to explore the dichotomy 
of gender itself by showcasing female artists and their own experiences with gender identity and the 
female experience. Through questioning these dichotomies of men and women, or art and craft, we hope 
to acknowledge them as social constructions rather than natural orders. In short, this exhibition seeks to 
question expectations and broaden understanding of medium as well as gender.



Jennifer Cummings In these featured works Jennifer works in fibers, a medium 
which has historically been associated with craft and women 
more specifically. Here, she uses this medium in the context of 
high art in order to address the female body. In these works, 
Jennifer is interested in representing the female anatomy and 
generating fertility awareness. She became interested in this 
subject when she began to realize how little she knew about her 
body and how little women in general seem to know. She feels 
that this is a result of the stigma around women’s bodies as well 
as the failing of public sex education programs. Through 
exploring this subject she feels that she has become far more 
comfortable with her body and representing this subject has been 
a source of empowerment for her. These works encourage 
women to learn about their bodies and discourage the stigma 
surrounding the female reproductive system.
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 Ana Dria Ana’s work predominantly involves photography, although she 
does work in other mediums as well. Photography is another 
medium which struggled in asserting its place in the world of 
high art, and it is also a medium which has historically been an 
artistic outlet for female artists such as Julia Margret Cameron 
and Anne Brigman. In Ana’s work, photography allows her to 
connect with her subject and form a relationship in a way that is 
unique to photography. The pieces  featured here are taken from 
a part of her body of work where she is interested capturing the 
female experience. In exploring this subject she began 
integrating the parts of the female experience including mental 
illness and the experience of non-cisgendered female aligned 
people. Her work captures parts of the female experience which 
often go undiscussed: challenging ideas about femininity and the 
female experience while creating a far broader understanding of 
the topic. 











 Amanda Robles Although this series is not representational of the majority of her 
work, in the pieces featured here, Amanda uses wood oil and 
staining techniques. In general, working with wood as well as 
dyes or staining techniques have long been associated with craft 
and women. Here, she uses these techniques in the context of 
high art in order to give form to her conceptual works. Amanda 
is particularly concerned with existential philosophy with an 
emphasis on sexuality and gender. In these pieces she explores 
the performative nature of gender as well as gendered 
expectations and their influence in early development. Exploring 
this topic has allowed her to become more comfortable in her 
own fluidity.







Shelby Santoscoy Shelby specializes in fibers, a tradition which is associated with 
craft and women. Here, she utilizes fiber techniques in the high 
arts. Her work is deeply influenced by her interest in natural 
dying techniques witch allow her to connect spiritually to her 
work by using materials from the earth. Additionally, she finds 
working with natural dyes to be a spiritual and therapeutic 
process which creates extremely rewarding results. She is 
particularly concerned with environmental preservation and 
connection to her materials, which fibers allow her to do. The 
work featured here is strongly connected to Shelby’s religious 
beliefs regarding nature and spirituality. They draw attention to 
the earth and its resources.







Hailey Glass Hailey’s work involves a variety of mediums, though 
the works featured here are watercolors. She draws 
inspiration from the natural world, with a particular 
interest in botanical studies. Her works feature bright 
colors and a humorous energy.




